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PrimaLuna EVO100 V2 Phono Preamplifier
Reviewer: Stephen P Carroll
Datum: 10 December 2025

ENTHOUSIAST, UITSTEKEND, BOEIEND EN LEUK

In plaats van spanning op te bouwen en je naar de onderkant van deze review te laten
scrollen, begin ik gewoon met te zeggen dat ik verliefd ben op deze PrimaLuna EVO100 V2
Phonostage en dat ik het jammer zal vinden om ‘m weer in te pakken en terug te sturen.

Ik keek ernaar uit om deze nieuwe versie uit te proberen, omdat hij de mogelijkheid heeft
om te schakelen tussen 12AX7- en 6922-buizen in het MC-versterkergedeelte. Herman van
den Dungen, de oprichter van PrimaLuna, vertelde me dat PrimalLuna’s ontwerper, Jan de
Groot, de oorspronkelijke Evo100-phonostage flexibeler en leuker in gebruik wilde maken.
Daarom heeft hij een manier gevonden om het type buizen in de MC-versterker te wisselen
en zo meer mogelijkheden te geven voor tube rolling en het genieten van hun verschillende
sonische karakteristieken. In de V2 is het nu mogelijk om de originele 6922-buizen te
vervangen door 12AX7’s, of zelfs door 12AT7’s en 5751’s. Deze nieuwe versie heeft een
adviesprijs van ongeveer $4.495 USD.

Vanaf het uitpakken vond ik de ietwat ongebruikelijke vorm van de Evo100 V2 Phonostage
intrigerend — zeer duidelijk dat steampunk-rolltop-bureau-esthetische design waar
PrimaLuna om bekend staat, maar dan veel slanker dan de meeste componenten — met 11”
breedte x 7,5” hoogte x 15,9” diepte en een gewicht van 28,7 pond (ongeveer 12,7 kg) is het
zo’n 6 inch dunner dan wat ik doorgaans als standaardcomponent zie, maar het voelt nog
steeds als een serieus stuk apparatuur. Hij is verkrijgbaar met een zwarte of zilveren
frontplaat — mijn review-unit was zilver.
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Herman legde uit dat het slanke formaat deels een ontwerpreferentie is die verwijst naar
PrimaLuna’s oorspronkelijke ProLogue-serie, die een vergelijkbaar formaat had en goed
werd ontvangen, en deels omdat er gewoon geen behoefte was aan een groter kastje. Zoals
hij zei: ze proberen grote lege behuizingen te vermijden. Terwijl andere recente PrimalLuna-
producten grotere kasten nodig hadden om grotere voedingen en andere onderdelen te
herbergen, vereiste deze phonostage niets meer.

Het bedieningspaneel aan de voorkant is ordelijk, functioneel en duidelijk — met knoppen
om te kiezen tussen MM- en MC-werking, aan/uit-knoppen voor de mute-functie, een
statuslampje en twee draaiknoppen voor MC-werking: één voor load en één voor gain.

Aan de achterkant is het nog eenvoudiger — alleen een IEC-stroomingang, een paar RCA-
ingangen, een paar RCA-uitgangen en een aarde- connector. Slechts één set ingangen, geen
XLR-aansluitingen, en tot mijn grote opluchting geen dip-switches of andere moeilijk
bereikbare controls. Al ontdekte ik vrij snel dat dat niet helemaal waar was...

De Evo100 Phonostage wordt geleverd met de volledige buizen-configuratie geinstalleerd —
volgens de website en handleiding bestaat die uit tien buizen: een paar 5AR4-rectifier-buizen
(heerlijk om een goede buizenrectificatie te hebben), een paar EL34’s om de voeding te
stabiliseren, vier 12AX7’s voor de MM-versterking en een laatste paar 6922’s voor de MC-
versterking.

Toen was ik even in de war — toen ik door de rolcover keek en mijn vingers en tenen
gebruikte om te tellen, telde ik de twee 5 AR4’s, de twee EL34’s en alle vier 12AX7’s. Ik had
nog twee tenen over — maar ik zag geen 6922’s.
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Zoals je in één van de foto’s kunt zien, heeft de achterkant vier draaischroeven waarmee ik
een rechthoekig paneel kon openen — maar op het reviewexemplaar zat ook een sticker op
dat paneel.

STOP! This V2 is switchable between 6922 and
12AX7 tubes in the MC section. Before changing tube
types, confirm which tubes are installed and
change the switch accordingly. Read the manual!

Using the wrong setting can cause damage!

Achter dat paneel bevinden zich de twee MC-gain-buizen, die gelabeld zijn als 6922’s. Oké, ik
kon mijn sokken weer aantrekken.

Maar ik was nog steeds in de war — de waarschuwingssticker op het achterpaneel verwijst

naar een schakelaar, maar ik zag nergens een schakelaar — noch op het achterpaneel, noch
in het geheime MC-gain-compartiment, noch ergens anders. Toen las ik de hele handleiding
in plaats van alleen even te scannen.

Het blijkt dat als ik wilde schakelen tussen 6922’s en 12AX7’s in de MC-sectie, ik de hele unit
moest omdraaien en de onderplaat moest verwijderen om de schakelaar te vinden. Tot mijn
opluchting zijn er geen moeilijk bereikbare phonostage-bedieningen

Het openen van de onderplaat liet me de kenmerkende PrimalLuna point-to-point bedrading

zien, evenals de schakelaar, die overeen leek te komen met de foto van de schakelaar in de
handleiding. Hoewel de schakelaar zelf en de twee posities niet gelabeld lijken te zijn.
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Uiteindelijk concludeerde ik dat de MC-gain-buizen in mijn reviewunit eigenlijk 12AX7’s
waren in plaats van 6922’s, en dat als (of beter gezegd wanneer, wetende hoe ik ben) ik
6922’s wilde proberen, ik het geheime compartiment moest openen en de buizen moest
wisselen, de unit moest omdraaien, de onderplaat verwijderen, de schakelaar omzetten, de
onderplaat weer terugplaatsen, de nieuwe buizen plaatsen, enzovoort.

Een buiswissel die belangrijk kan zijn bij een cartridge met een lagere output, is dat 12AX7-
buizen in de MC-gain-sectie ongeveer 2 dB meer gain produceren dan de 6922’s. Dit kan
handig zijn bij het afstellen van load en gain op de phonostage, aangezien deze verschillende
buistypes meer gain-opties geven dan alleen de drie stappen op de draaiknop. In mijn geval,
toen ik de Hana ML-cartridge installeerde, klonk de middelste gain-instelling het beste en
voegden de 12AX7’s precies genoeg extra gain toe.

Ik geloof dat de huidige winkelprijs rond de $4.500 USD ligt. Ik ga niet doen alsof ik een
rigoureus experiment heb uitgevoerd — ik haalde gewoon de EVO100 V2 los en sloot de
Melto2 in zijn plaats aan en stelde de gain op gehoor af. Wat ik hoorde was een
onmiddellijke en duidelijke afname van energie en drive met de Melto2, hoewel de
detailweergave fijner en microdynamiek subtieler was. Mijn beknopte samenvatting was dat
de Melto2 meer brain music klonk, terwijl de EVO100 V2 meer ging over hart, ziel en kracht.
De Melto2 is aanzienlijk flexibeler met meerdere ingangen, meer loading-keuzes, een mono-
optie en bediening op afstand, maar ik snelde om de EVO100 V2 terug te plaatsen omdat het
gewoon leuk is en ik meer muziek door deze phonostage wilde horen.

Conclusie: PrimalLuna heeft hier een winnaar neergezet. Ze hebben wat tube-rolling
flexibiliteit toegevoegd aan een al succesvolle phonostage, en wat mij betreft klinkt hij
geweldig, is hij FUN en — rond de $4.500 — niet goedkoop, maar zeker niet in het ultra-
high-end tube-phonostage-territorium. Het zal geen zeer analytische detailprestatie leveren,
maar in mijn systeem leverde het plezier en betrokkenheid — wat uiteindelijk misschien wel
het belangrijkste is.
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Specificaties
Uitgangsimpedantie: 100 Q
Ingangen: 1 x stereo RCA

Uitgangen: 1 x stereo RCA

Moving-Magnet-trap (MM)
e Versterking: 40 dB
e Ingangsimpedantie: 47 kQ
o Selecteerbare ingangscapaciteit: 47 pF, 100 pF

Moving-Coil-trap (MC)

e Selecteerbare versterking:
o 60,56,52 dB met 6922
o 62,58, 54 dB met 12AX7
e Selecteerbare ingangsimpedantie: 50, 100, 200, 500, 1000 Q

Buisbezetting

e 2x5AR4

e 2xEL34

o 4 x12AX7 (MM)

e 2 x12AX7 (MC, schakelbaar)

Afmetingen (L x B x H): 15,9" x 11" x 7,5" (405 x 280 x 190 mm)
Gewicht: 27,9 |b (12,7 kg)

Voor meer informatie over de PrimalLuna EVO 100V2 Tube Phono Preamplifier
www.primaluna.nl
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http://www.primaluna.nl/

Review PrimaLuna EVO100 V2 Phono Preamplifier
by: Stephen P Carroll

Enthusiastic, Excellent, Engaging, and Fun

Rather than try to build some suspense and to keep you from just scrolling to the bottom of this review,
I'll just start by saying | love this PrimaLuna Evo100 V2 Phonostage and I'll be sorry to pack it up and
send it back.

| was looking forward to trying this new version, as it included the ability to switch between 12AX7 and
6922 tubes in the MC gain section. Herman van den Dungen, PrimaLuna’s founder, told me that
PrimaLuna’s designer, Jan de Groot, wanted to make the original Evo100 Phonostage more felixible, and
fun to use. So he figured out a way to allow swapping the types of tubes used in the MC gain stage and
allow more opportunities to tube roll and enjoy their different sonic characters. Specifically, in the V2
it's now possible to swap out the original 6922 tubes and use 12AX7s instead. Or even 12AT7s and
5751s. This new version has a current retail price of $4,495USD.

Right from the initial unboxing | found the somewhat unusual form factor of the Evo100 V2 Phonostage
intriguing — very much the usual steampunk rolltop desk aesthetic PrimaLuna is known for, but much
thinner than most components — at 11"W x 7.5"H x 15.9"D and weighing 28.7 pounds it's a good 6
inches thinner than what | tend to think of as a standard 17"wide component, while still exhibiting some
serious heft and having the feel of a serious piece of equipment. It comes with either black or silver
face-pieces — my review unit is silver.

Herman explained that the slim footprint is in part a design reference back to PrimaLuna'’s initial
ProLogue series, which had a similar footprint and were quite well received, and in part because there
just wasn't a need for a bigger box. As he said, they try to avoid big empty boxes, and while other recent
PrimaLuna products required larger boxes to accommodate larger power supplies and other parts, this
Phonostage didn't require anything more.

The front panel is uncluttered, functional, and clear - with buttons to choose between MM and MC
operation, On and Off buttons for the Mute, a status light, and two dials for MC operation — one for Load
and one for Gain.

Around back, it's even less cluttered — simply an IEC power receptacle, a pair of RCA inputs, a pair of
RCA outputs, and a ground lug. Only one set of inputs, no XLR connectors, and to my great relief no dip
switches or other controls in head-scratchingly inaccessible places. Although as | soon discovered this
wasn't exactly true...

The Evo100 Phonostage comes with its full tube complement installed — according to the website and
the manual that consists of ten total - a pair of very welcome 5AR4 rectifier tubes (love me some good
tube rectification), a pair of EL34 tubes to stabilize the power supply, 4 12AX7 tubes form the MM gain
stage, and a final pair of 6922 tubes for the MC gain stage.



So | was confused - looking at the tubes through the rollcage and applying both fingers and toes to the
task | counted the two AR4s, the two EL34s, and all 4 12AX7s. | had two toes left over. Not seeing any
6922s.

As you can see in the above photo, the back of the unit has 4 thumbscrews which allowed me to open
up a rectangular panel - however on the actual review model that rectangular panel also has a sticker
applied to it.

Opening that panel reveals the two MC gain tubes, which are labeled as 6922s. Ok, | can put my socks
back on.

But I was still confused - the warning sticker on the back panel refers to a switch, and | didn't see one
on the back panel, inside the secret MC gain stage compartment, or anywhere else. And this is when |
actually read the entire manual rather than just skimming it.

It turns out that if | wanted to switch between 6922s and 12AX7s in the MC stage I'd have to flip the
whole unit over and remove the bottom panel to find the switch. So much for my relief about not having
any inaccessible phonostage controls.

Opening up the bottom panel did allow me to see the signature PrimaLuna point to point wiring, as well
as a switch, which seemed to match up with the photo of the switch in the manual. Although neither
the switch itself nor its two positions appear to be labeled.

As a friend regularly points out to me: If at first you don't succeed, read the directions. If that doesn't
work, follow them. So when referring to the manual, | found two photos of switches with a direction to
note the position of the switch in the photos. If that matches the position of the switch in the actual
unit, the 6922 MC gain stage tubes are actually 12AX7s and the unit is set to use them. That manual
photo matched the switch inside my unit, so | finally concluded that the MC gain stage tubes in my
review unit were actually 12AX7s rather than 6922s. And that if (or more accurately when, knowing me)
| wanted to try some 6922s instead, I'd have to open up the secret compartment in back, remove the
tubes, flip the unit over, remove the bottom panel, flip the switch, replace the bottom panel, insert the
new tubes, make very sure they're the right ones, even though the switch isn't labeled and can't be seen
at this point in the process anyway, and replace the back panel.

To be fair, the switch does have little red LED which lights up if the switch is in 6922 position, meaning |
also need to plug the unit in and turn it on with the bottom panel off and all the wiring exposed before
replacing the bottom panel to make sure the LED is illuminated. And | always thought tube rolling was
fun.

As you can tell, | found this whole unlabeled switch situation less than ideal, but when armed with the
manual, a screwdriver, and some patience, it worked just fine. I've gone into this detail because of the
existential danger that can result from using mismatched tubes and switch settings. You've been
warned. And | haven't caused the review unit any irreparable damage, and if | can manage that it can't
be too difficult.



Once | got the tube identification and switch sorted out, my attitude changed immediately and | started
getting it into a system. | hooked the Evo100 V2 up to a Pure Fidelity Harmony turntable with a
Supatrac Blackbird tonearm, and then ran the output into a PrimaLuna EV0400 Preamp and a Pass Labs
XA25 Amp, which powered a pair of Klipsch LaScala AL5s. Speaker wire was Cardas Clear Reflection,
interconnects and phono cables were Analysis Plus Silver Apex. Power cables from Triode Wire Labs,
Power Conditioning and Grounding from Puritan Audio Laboratories.

Prima Luna suggested that | use the Evo100 V2 with MC cartridges having output levels over .4mv.
Herman'’s rationale for that was that some people, especially those new to tube phonostages, might not
realize that the 60dB of gain generated in a phonostage is a lot, and that there will be “noise” from the
tube phonostage until the needle is dropped - the lower the cartridge output, the higher that potential
pre-needle-drop noise could be. Herman went on to point out that in the EVO100 V2 there are no chips
or FETs in the signal path, which means no “chip tricks” to hide what appears to be noise while adding a
solid stage edge to the sound.

| started out with a MM cartridge, an Ortofon MM Black LVB 250, which of course had NOTHING
whatsoever to do with not wanting to deal with the tube/switch MC gain stage thing. Of course not.
With the Ortofon’s 5mV output | felt in virtuous compliance with PrimaLuna’s output suggestion. |
pressed the MM button, engaging the MM 47kOhm loading and the switch on the right side of the unit,
which toggles MM capacitance loading between 47pF and 100pF, at 47pF. | do most of my listening with
MC cartridges, and find | most enjoy MM with material which | categorize as More Rock Than Not. So |
grabbed Bob Marley and The Wailers’ Babylon By Bus, a 2015 Reissue by Tuff Gong (Tuff Gong -
602547276230, Island Records — 602547276230, Universal Music Group International -
602547276230).

Finally — music. And an immediate big smile. This sounds great — an immediate, energetic, propulsive
feel. Voices are out front, with the rest of the band clearly separated from each other across a
soundstage between the speakers. Without the detail | expect from an MC cartridge, | was still hearing
clear differences between drums, among the cymbals, and the tones of the instruments were clear and
dense. | can't say that the MM cartridge revealed much of the finely grained textures of voices and
instruments, but | was hearing a band, not a single source of sound. And this band was rocking - the
sound was enthusiastic, clear, energized, that feeling of music being alive and lit from within that | love
about vinyl played well.

That impression held very true as | grabbed some more records. The Pentangle, the 2021 Renaissance
Records release on marbled vinyl (RDEG-LP-889), one of my favorites from the English Folk Rock era,
although it always feels much more jazz to me than rock. And The Mysterious Film World of Bernard
Hermann, 1975 from London Phase 4 Stereo (SPC21137).

As with Babylon By Bus, | wasn't hearing a depth of micro-detail, not much texture on the individual
voices or instruments, but they were clearly voiced, both in tone and in the soundstage, which was
widely spread between the speakers. And the sound was rich and full — not at all to say indistinct or
smeared, but with weight and substance, expressive and very organic. In the Bernard Hermann disc the



instruments weren't individually identifiable, but the sections were certainly apparent, and the
bombastic dynamic swings were immediate, powerful, and without distortion.

| was certainly enjoying what | was hearing and wanted to get a MC cartridge on the tonearm. Keeping
in mind the output recommendation, | went with a Hana MH, which seemed a likely combination with
this phonostage in the wild, and which has an output level of 2mV which fits PrimaLuna’s suggested
output. Without messing with tubes or switches | started with a mandatory HO MC 47kOhm load
setting and the medium gain setting.

And my smile just got bigger. This thing sounds great in this system. On the three discs mentioned
above the MC cartridge started revealing much more detail and dynamic nuance. Voices projected
forward from the soundstage which, while it never extended past the speakers, felt deeper and more
three-dimensional. Instruments were clear, realistic, their sound solid and alive, well separated and
distinguished, and the whole having a feeling of enthusiastic music making — immediate and engaging.

| put on one of my sister's favorites — Lukas Nelson & Promise of the Real, from 2017 on Fantasy
records (FAN00175). | was struck by how much Lukas’ voice resembles his father's — that reedy quality,
the wistful phrasing, an underlying humor even in despair. On the track "Forget About Georgia" | could
hear all of that clearly, out in front and easily distinguished from the band, who sounded immediate and
alive and entirely solid. Good stuff indeed.

Listening to Santana’s Abraxas, a 2020 Columbia/Legacy reissue (88875194291), | was smiling, nodding
my head, tapping my foot, completely enjoying what | was hearing. Again, voices and Carlos’ guitar
were front and center, the tones and voices clear and distinct — the whole band presented across that
wide soundstage between the speakers, and each band member distinct in space. The word that kept
coming to mind was enthusiastic. It felt like whatever | played, the EVO100 Vs was enthusiastic about
- ready, willing and able to make some thoroughly enjoyable music.

That enthusiasm continued as | shifted into some more acoustic material — the new RSDBF disc Jazz
Sabbath Live (2025 Blacklake BL411401) was just more great sounding fun. Piano, bass, and drums,
playing music which was very familiar and at the same time very out of place. | was hearing a lot of the
beginning complexity of the piano’s notes, which I rarely hear, and as a part of a coherent whole. The
bass was solid, tuneful, tight, not a bit flabby, and the drums felt immediate and explosive. | don't mean
to suggest that | was hearing the same level of detail as, say a CH Precision P1 presents, of course not.
But I am trying to say that the detail was entirely sufficient, combined with the energetic feel, the
solidity of tone, the clarity of time and space, to pump out some fiercely enjoyable music.

I had that same experience with Mahler's Symphony Number 5, with Claudio Abbado leading the Berlin
Philharmonic (DG 486 4061). | wasn't hearing enough detail to separate individual instruments, but the
sections were distinct and solidly presented across that same wide soundstage. A very wide dynamic
range without a sense of strain or breaking up at any point, the tones and resonant identities of the
instruments were clear and faithfully presented throughout, although without the fine grain of those
tones.



You get the idea — I'm enjoying everything I've been playing through the EVO100 V2, and my overriding
feeling as | do are enthusiasm, fun, and engagement. And damn it sounds great. With the EVO100 V2 in
place, it's almost like this system is a young golden retriever — energetic and always enthusiastic to
play, to run, to cuddle, and just be a thorough delight. Yeah, I really like this thing.

Because | have a somewhat complicated relationship with rules and “suggestions” | couldn't just stop
there. | shifted to a Hana ML (L for Low output) cartridge which has a .4mV output, right on the edge of
that suggested by PrimaLuna. And | liked it even more than the Hana MH (H for High output). The
amount of detail, especially in voices and acoustic instruments was more obvious, the small dynamic
shifts more subtle and realistic, and the overall tones sounded more organic. That shift did also involve
changing the MC gain tubes and balancing their different qualities with the much lower output of the
Hana ML.

Which takes me to another note about tubes. The unit comes from the factory with PrimaLuna branded
tubes which come from Sovtek, ElectroHarmonix, and PSVane. According to Herman, in the course of a
multi-step quality control process, a batch of 100 tubes is evaluated, and the 60 best in that batch are
printed with PrimaLuna labels. Those are tubes shipped in the Evo100 V2 Phonostage.

I couldn't possibly have a unit sporting 10 tubes in my clutches without trying some others. And while |
love tube rolling and listening to the musical results from the changes, my overall impression is that it's
very difficult and probably overly expensive to do better than the tubes which were shipped with my
review unit. The phonostage was voiced for these tubes, and PrimaLuna has absolutely created
something that works beautifully. | tried some very old Mullard rectifier tubes, which were, as expected,
marvelous but probably too expensive for a phonostage in this price range, some old Telefunken
12AXTs, some new production 12AX7s and 6922s from other makers, and overall kept coming back to
the stock set as the best balance of value and sound from any that | tried.

One tube change that might be significant when using a lower output cartridge is that the 12AX7 tubes,
in the MC gain stage, will produce about 2dB of gain more than the 6922s. So when dialing in the load
and gain on the phonostage it can be useful to use those different types of tubes to give more gain
choices than just the three on the dial. In my case, when | installed the Hana ML cartridge, | found that
the medium gain setting sounded the best, and the 12AX7 tubes added just enough more gain to that
setting. And again, that's what was shipped with my review unit.

And finally, while | generally feel that comparisons are at best unpleasant, | did compare the EVO100 V2
with another phonostage of approximately the same price range which | have here. It's the Lab12
Melto2, to which I've added NOS Telefunken tubes. | believe its current retail price is around $4,500USD.
I'm not going to pretend | conducted a rigorously designed experiment, all | did was unhooked the
EVO100 V2 and hooked up the Melto2 in its place and adjusted the gain by ear. What | heard was an
immediate and obvious decrease in the energy and drive of the music with the Melto2, although the
detail had finer grain and microdynamics flowed with more subtlety. My internal shorthand was the
Melto2 sounded more like brain music, while the EVO100 Vs was more about heart, soul, and balls. The
Melto2 is significantly more flexible, with multiple inputs, more loading choices, a mono option, the
ability to change everything via remote from across the room, but | hurried to replace the EVO100 V2
because damn, it's fun and | wanted to hear more music through it.



PrimaLuna has a winner here. They've added some tube rolling flexibility to an already successful
phonostage, and as far as I'm concerned, this thing sounds great, is FUN, and at around $4500 isn't
exactly inexpensive but certainly isn't in the high end tube phonostage territory. It's not going to deliver
analytical detail and composure, but in my system it delivered smiles and fun by the handful. The
unlabeled interior switch for the MC tubes is something | found inconvenient and unnecessarily risky,
but not at all a deal-breaker. If you're in the market for a phonostage in this price range I truly believe
you'll have a hard time finding one that outdoes the EVO100 V2 for sheer fun and enjoyment. Which,
when it's all said and done, are some of the most important reasons | have a system.

Specifications

- Output Impedance: 100 Ohm
- Input: 1 x Stereo RCA

- OQutput: 1 x stereo RCA

Moving Magnet Stage

- Gain: 40 dB

- Input Impedance: 47 kOhm

- Input Capacitance (Selectable): 47 pF, 100 pF

Moving Coil Stage
- Gain (Selectable): 60, 56, 52 dB w/6922 62, 58, 54 dB w/ 12AX7
- Input Impedance (Selectable): 50, 100, 200, 500, 1000 Ohm

- Tube Complement: 2 x 5AR4, 2 x EL34, 4 x 12AX7 MM, 2 x 12AX7 MC (switchable)
- Dimensions (LWH): 15.9" x 11" x 7.5" (405 x 280 x 190 mm)
- Weight: 27.9 Ib (12.7 kg)



